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PERFORMANCE NOTES

Boxed Notation: All boxed notation is ‘senza tempo’. The material in the box
should be performed freely, repeating the material roughly at indicated intervals
for the duration of the thick black line until the arrow cue.
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The above example ends at the staccato accent in the part below. If the cue
appears in a non-adjacent part (not directly above or below in the score), the
part name will be written in brackets for clarification.
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Time/Pitch-Space Glissandi: The lighter stave represents a time-spaced section
(the example above should last roughly 4.5 seconds from the start of D-sharp to
the start of the high E) in which the pitch should slide roughly up or down
according to the shape of the pattern (usually ‘rising mounds’) given. Some
glissandi are more angular, but most should be performed as smoothly as
possible.

el

Exaggerated Vibrato:The above symbol does not indicate a variation in pitch
equal to its peaks and troughs on the stave, but simply means a wide, exaggerated
vibrato for the duration of the note it follows.

The validity of accidentals lasts for one bar and is limited to those notes that lie
on the same line or space respectively, but natural signs and extra accidentals have
been included in places for clarity.

All trills are diatonic unless otherwise indicated.



PROGRAMME NOTE

Life Piles Up takes its title from the diary entry of Virginia Woolf below.

The piece is an attempt to take the shape of a short text and its textures
(rising mound[s]’, ‘reflections’, etc.) and translate it into a musical text.

Wednesday, March 19th

Life piles up so fast that I have no time to write out the
equally fast rising mound of reflections, which I always mark
down as they rise to be inserted here. I meant to write about
the Barnetts and the peculiar repulsiveness of those who dabble
their fingers self approvingly in the stuff of others’ souls. The
Barnetts were at any rate plunged to the elbow; red handed if
ever philanthropists were, which makes them good examples;
and then, unquestioning and unspeculative as they were, they
give themselves away almost to the undoing of my critical
faculty. Is it chiefly intellectual snobbery that makes me dis-
like them? Is it snobbery to feel outraged when she says “Then
I came close to the Great Gates”—or reflects that God = good,
devil = evil. Has this coarseness of grain any necessary connec-
tion with labour for one’s kind? And then the smug vigour of

10 ‘ : A WRITER’S DIARY

their self-satisfaction! Never a question as to the right of what
they do—always a kind of insensate forging ahead until, natu-
rally, their undertakings are all of colossal size and portentous
prosperity. Moreover, could any woman of humour or insight
quote such paeans to her own genius? Perhaps the root of it all
lies in the adulation of the uneducated, and the easy mastery
of the will over the poor. And more and more I come to loathe
any dominion of one over another; any leadership, any imposi-
tion of the will. Finally, my literary taste is outraged by the
smooth way in which the tale is made to unfold into fullblown
success, like some profuse peony. But I only scratch the surface
of what I feel about these two stout volumes.*



J=40 with restrained aggression

Life Piles Up

Joel M. Baldwin

3
v [ I n E
- ] | 5 I I\ #' . 4.5” 2
éﬂ - ! %4-5< re ¢ 4 g
s e ) B,
Violin | rp mf p J
pizz. c.1.5”
@ - 9 repeat ad lib. (c. 9") S =
. . to v g
Violin Il | "e) ;’; @ e mf'
te
1 i
g o = o —
Viola | H Z | = 3 :g
> p f
o ﬁ#w
[y)
Violoncello % z = g
S —_—  p———
; e
/\ ﬁF 1w c.3.5" repeat ad lib. (c. 13”)
ﬁw 2 ' 7 g : */\/\/_/\/\/\,\/\_\* >
! it e
[J] p—— *j ;P) p———— f————p
v
A arco A mp > - 9"
gl T % —
¥ W A ) ) \ ¥ T
\e\)y S 7 e % % d‘ & = ; MFE
>
mp j ;t/ P —_— e
v
A | 5 | ) Y
1Y > #d’ 3 ‘ o > m $I’ - $ . T repeat ad lib. (c. 12”)
: I P — == ——ar—t : e3 : >
[ Ko L2 Fo- ol —— T T T
mp — pP———— | p———f—Pp
s
il \/\/\/\/#L [ 3 1 3
T e % i SEe 2 i 2
f —¥H 45" = f \ 7P f i
N »p mp P f e ——
A
8 = Ge)
7 m = —
i I P
V52 = %
mf
— 3 — ] [ 3 1
s
e £ JE_ ’JUV\/UV‘
A 'J' *; - T E ﬁ\
z % %
v T mf —
i c.3.5” 3
2 4 repeat ad lib. (c. 13”)
'H‘3 > g
P I
o G 2" —
S ——~ > ek . "
< _ér 3__4‘-.0 i:. > -, ; > repeat ad lib. (c. 7")
1i o o E -—;L' < ot g
) P fr mf Eiassd
L gradually becoming more agitated
12 ) = (=) i2z.
= = — — ) (=) pizz. (glissando) 9" ~
v j— j— — - - j— 1 : —
e g —————— 5— 2 WMM —
jrparmy A — 5 — z < to + —
e e g> ﬁ e > e T>
 —@\
p__ = () 9’ Al
Yo ) — 2 M_g
ﬁ 4 ——RN14— t o —
) - .\'. % — f
—_—
mp f
. col legno batt., jeté (controlled two-note bounce) > ord. sul pont. ~
: . . e . f ]
H g = = o =3
(Vln. I) - - - - - - - - - - - -
ricochet (bounce bow freely) f -
P [ 3 > >
— > > > bf-ﬁ_ﬁ% _’_W ord. sul pont. ~
: o = s === - .
q: 7 3 I r Puuu 2 o Puu I I A 7"
% ' | 5 | % e

(vin. 1)



joelbaldwin
Typewritten Text
Life Piles Up

joelbaldwin
Typewritten Text
Joel M. Baldwin

joelbaldwin
Typewritten Text

joelbaldwin
Typewritten Text

joelbaldwin
Typewritten Text
with restrained aggression 

joelbaldwin
Typewritten Text

joelbaldwin
Typewritten Text
gradually becoming more agitated


17

= c.7.5"

” _2\_’_\ o)
= -~

T

=

J
<
|
)

mf ———p——f——mp — prp
ricochet (bounce bow freely), €. 3”
> >
—e— Ie #5/JE = dJo il repeat ad lib. (c. 8”), dim. al niente ~
T

YR — : I :

> # I J | Vv 1 I \\—/ ~— _5 o g
ol — ' 5 A 2 —
J — w B re
mp pp
(sul pont.) c.3”
o ) )
e

repeat ad lib. (c. 7”)

N

< \D
/

[
\f

m
@ (vin. 1)

J
o
N
N

oV
>V
MG
)
lLQ;__ |
a v =

mp pp fr——
.|= 72 with more control
N e e S e B
o —
21 & S o e i
—_ i R [ f 1 o hwwwvmwww
/ e e — T 1= 1= © -
L3 | o ] Y el — e
ﬁ 3= % = 7 5+t QB » %
o mp | | |
JP S —pp Jr ¥ p——— nf
bSﬂ """"" s [ —
~
= dl ! g—+—+ 21& = — : —— = %
= L — 7 ——=¢
Jp——| f mp —pp Jp—— f
sul pont.
8 — 1t J = = | —3— = 2]
‘3_P }f-'-‘\l i i I 1 _ } - .\l %(J’_ [ [ 5 th?f-_ —4
- | | 4 % i >~ >~ b} ] Fi >~ F P
a7 B Bl | — -JT-" X 5.1 I IF L7 e } I I
Jp——| f mp = p—| F p——mf ——p
sul pont. ord.
- D - {3 X = D> m— ;’n‘,\: _-‘T:' il =
HS sy = | 1 | Y [ ] 1 I | 1 1 - - -
£E1 e e e 7 —— | ! —_—;
N — ¢ & & < r 4
S mp Jp J p——mf———p fp

%
%
%

E /’"'_-____‘"“*‘v-\/-—-m:"_“-\/’""_—___‘"“‘*{' B

= :? = = = b o

iy
it
b
T
Nels
NA LY
els
s

e
Jp S mp Jp Jf ——p | fr S mp
pizz. arco trwwas

— : —_— - : : % —— —— 5 — 5
—gs = o s ——o % —tJ = 5= € s . 8o - %

— | ~— e S T = e— 2

S S PP JPpr—— S Jp——|f mp

ord. pizz. arco sul pont. ord.

=3

[y
hi T,

|
kL B — L =

I
\NEHE
\HiE
N

i
s
s
L'
T8 Ve
I’¢~l
.
1
T
i
L (L)
sl
0y

1\.4\
el

o
[IL Y
AN

(@ ]

AN
e
iy
RN
o

2
N

0!
\
|
7
\
Iy
e
e
<N

S
E"

?
N
% 1
~ -;}{/,


joelbaldwin
Typewritten Text
with more control


held back
sul tasto

_VV
a L
-u.plu
o]
GoMmg,  WiE0 o, wio g g, N\ i &
e
[ 1N
7w wi g [0 el N
ir.S Auuﬁ
[ TTH
L]
71 [
7 0w wig o M\ Yefle 1
'\
A.F
n
2 9 9 i
uu_.-sm“ m:— el @ m:——un W AT
N miinth
q PN
We |y e wlls
(il lly | C
il T \ YIRS
o , T
-J.\
e 1l &
& W! om _| N MJ QL
o 1l VI
i N ALY pﬂ >f+ n”
(1 Ya N N min W _.rle _ .rlr— N
TR Aa
[ 2
|||m\ nm 3> mﬁ. I nm
¢ & $ 18- m .m.. EX & I
N N )
\

33

sweetly, with a sense of relief

ord.

3

40

1 m RA | \
| n,m ]
; A -rail
< (|| m i
n \ !
N :
ol G L) L{ | B
- “ E v E=d
A L[ e K
A “ f T I
i “ \ iid
(VI ; \
\ Iy .
QL : /4 C_.D; iav
: RS
: ﬁ % &
! 1 ik
el : (
m ﬁ_..h ET1
L AN L/
! T
! ® v
” g
il | ] T L
q Ll pmJ oA S Walll a..mJ /1 S
LONH AN %& Ieay
ﬁ TR
m=
m
19 0w ofll &(0[ 8 ﬁ j
G
B e
J-v
[T
m
ofel 1\ w0 w g o el
. N L
L6 G- B o
\ 4

ord.

molto sul pont.

4

F /e

3

-
I
I
[=d
_./\.h"'-'-_-.""/

o 1y
g
/a .,m m 4 : i ﬁ L1
A_..w_.. N ‘\ o \ [ Hokd
] m mm ol
s i
> M| |
hg "
g | 1
L L) m N [ YHAN
/| /
L}  hy |
: et ™ [ o ho e
ﬁ [l
e o
o g B
S\l |
i m om_ | i
RN S



joelbaldwin
Typewritten Text
sweetly, with a sense of relief

joelbaldwin
Typewritten Text
held back


]

o]

3/-"—"-\/-—-\

b 5
]

b

P

—

o 5 5 =
el

r———'_3_'___—[

5:3
o o o o o

e SH| PONE

L =

\
v X
=

g,

o]

g
-él___l
be

.‘

sul pont.

87

ord.
&ﬂ

2=

5:3
o

1

Ll

PR, —

e

5:4

e = ~ o /‘_h‘

ord.

[

=

n/_____HL,,..___:L
o e

<

£

S —

‘-"‘---.__.__,_./

#

molto sul pont.

o iy e

hadl]

—

—37]

—
S—

E

U™ = = T e e oo

mjf sempre

R i e R e B B B B S e

— l‘“———-z-(,-_____j ord.

molto sul pont.

———2g

=

espressivo con molto vibrato

mjf sempre
.=
ﬁ

ot
s

50
-

4!

—— mp

&l

ord.

¢l

¢l

.
£ &

P
molto sul pont. M~y

EZcte

3

.
ar £ =
H=='=I_i—

g
f*

ol &

-
-

F-

E—
>

@®

&

| M an

=

— e~
.ﬁ.

=

-

f*

cresc. poco a poco

U T e oo

cresc. poco a poco
cresc. poco a poco
cresc. poco a poco

3

:!“--...__'_-

e pr——

mf
mp
mp

]l

e

——3——

].

wp

‘/""'"'___""""--\_

h._'..

]

=

1

L]
"

3 HD Bi¥]

="

o O




P I >.'
) E S b D — N S i be !
| = | 1 =7 1 or_I_]
& | == ==t f =i
()
I
SULDONE: ooy i mpirrimisimpirrimpisintins ord _
et e - "‘ + -’- e
#I= = = = 7 -
2E | | i g =
(3]
Jf
stf pont) swsemesesedeememeenemerms ord.
I 2:3 1 |—5.'4—‘| |—‘3—| -
L ¥ ] 1 1 1 | 1 | | 1 1 1 | ! ! ! ! ! E E | 1 1 1 I 1 1 | 1 1 1 1 1 1 1 1 L
I I I 1 I ey e r
il
SUFPONE sosesesesdiesescsasasaaas ord.
— [~ L oy——— -
E = % ? i -4 o ) be
5 o 5 S
P f  —3
\
S
5
- &=L () =90)
I 5:4 I 5:4 1 8m ---------------
7 3L | e o ——bs" = - o
y e, pe—— - = £ — —
e == ; i
1

P — 7

guermmmmemnee |
<
—— s o
ﬁ#l‘a 4 P o= "o F_o (@] &_ =
o= = P 32 A 2
e

k"l
WA
9N
RN
o
SR
i
d

L 1
s e
RS EEfbe 2% ihe atete 0= = = & L
G _— e =
()
— | ff PP
94—
W= e LS e S
g #55#1‘5 phe 55 =S > ——— S < >
—| —_— PP
) e S P
S N4
" ~— o > #u\-...__ EN0S.... PN -




	CP_LifePilesUp_A3port
	SC_LifePilesUp_A3port



